Let me start by saying I am a Romantic.  This desire, or more correctly - need to create and surround myself with beauty, colours nearly every decision I make, both in my professional and private life.  Today, I am here not so much in a ‘how to’ capacity, though I would be more than happy to take your questions at the end of my presentation.  Rather, I hope to send you away considering a list of possible outcomes.  When I chose a title for this talk, I purposely chose to ask a question.  Are gardens like ‘Everglades’ and other resource needy, beautiful, cool climate gardens throughout the Blue Mountains and similar locations around the world, relevant in this day and age, and how can these evolve environmentally and financially to remain or become sustainable?  So that the feelings and experiences we enjoy today, tending and visiting these places, can still be experienced in the next millennium? While I understand I am proposing a topic that one could write an entire thesis about, I am well aware I have 45 minutes and lunch is following me.   
What I would like to discuss with you today are feelings, interpretation, the stuff that stirs us emotionally, that strikes at our core, namely the psychology behind us seeking out these areas and creating or sustaining these small pieces of ‘Eden’.

The celebrated garden designer Norah Lindsay summed up these feelings beautifully when describing her garden at Sutton Courtenay’s Manor House in  a 1931 article she wrote for British ‘Country Life’ – 

You feel you never want to leave this source of enchantment where peace and beauty beckon and colour and shade and fountains and long green alleys invite and promise a shelter from the unbearable noise of the world without… The tremendous solemn trees, the smooth green lawns which one remembers holding long evening shadows on their laps, the beguiling wild flowers which give and give and give, rushing in and out of the real garden with a reckless joy and a dancing grace; the old sunburnt walls, pink as a malmaison and wreathed in wisteria tassels; the moonlit evenings when the turf is dry and warm, covered in rose petals like strange exotic shells; and the scent of syringa and honeysuckle weaves invisible webs of sweetness across one’s dreaming face – these are the enduring possessions that the garden bestows, a happiness not made with hands.

While her prose is so wonderfully theatrical, I am sure you all agree these are feelings and emotions we all strive to create in our own gardens, and hope to experience in those that we visit.  While I certainly cannot profess to being a trained psychologist, my work does revolve around identifying a place’s spirit or the reason it was chosen by its inhabitants, utilising my ability to create moods that are conducive to the harmonious habitation of this chosen environment by its inhabitants.

I would like to put “the Romantic Garden” as a description into an historical context as an institution -  It is akin to religion, our desire to believe in something greater than us, but intrinsically, something we created.  This was the world of the impressionist painters, the British Empire and its colonies, and the Arts & Crafts movement as a counter to the Industrial Revolution.  The habit of looking to the past is common during times of economic stress and civil upheaval.  
Industrialisation and mechanisation as a result of the Industrial Revolution had a huge effect on Britain, its colonies and indeed, a majority of the western world through most of the 19th Century.  The Arts & Crafts movement created a strong counter-revolution, and while this period saw the rise of the modern world as we know it, it also saw the rise of another cultural revolution - the middle classes.  The Arts & Crafts movement was responsible for introducing gardens to the masses, and was led by exponents such as Gertrude Jekyll, who although having a background in fine arts, took her inspiration from the Yeoman gardeners of a century before.  Along with the rise of the middle class came the birth of another cultural phenomenon - aspiration.  The idyllic evolution of gardens through this age became the small country house and garden, or the Edwardian garden, as it has become more popularly known.  It is in this historical context that the gardens I am addressing today have their roots.  
Moving into the early part of the 20th Century the Royal Horticultural Society had an obsession for acid loving species, such as Rhododendron and Camellia species and cultivars.  This, combined with examples of technique and taste published by Gertrude Jekyll, describing her gardening experiences at ‘Munstead’, and the popularity of the then newly hybridised Japanese Cherries, earned the Twenties & Thirties garden the not overly complimentary designation of the ‘Surrey Look’.  Over the years this title has usually been used in a rather condescending manner by respected designers and garden authors, however as a style, it is certainly one of the most enduring.  It is this gardening style that reached its zenith during the Great Depression.  I believe there are a couple of reasons for this popularity.  Firstly and most simply, it is beautiful.  Secondly, at the time it was certainly aspirational to a great many of the have-nots, and goes some way to explaining through its aspirational qualities the re-emergence of this style in the 1980’s.  Even today, throughout Australia it is gardens of this style we tend to seek out when embarking on the Open Gardens trail.

I would next like to analyse the re-interpretation and evolution of this style over the years.  We certainly owe much to the Arts & Crafts Movement that spread throughout the British Empire during the 2nd half of the 19th century, as I mentioned.  What has happened to garden design after Jekyll has been extraordinary, and yet so much has remained the same.  Much has happened to our world in the century past.  During this restless and troubled history not even garden design has escaped the impact of two world wars, the Modern Movement and vast social and economic changes.  Between the 2 world wars the Edwardian Garden had evolved into the Manor House Cult - both styles being referred to in the same rather patronising way as the previously mentioned ‘Surrey Look’.  It is this second era of garden design that the house and garden of ‘Everglades’ belongs.  
The 1930’s allowed this style of garden design to thrive and be developed on a scale not seen for nearly fifty years.  The main reason for this was the general availability of very cheap labour.  While this was a time of great garden making, the two World wars either side of this golden age had exactly the opposite effect on the creation and maintenance of these gardens.  The wars destroyed – World War 1 in an ideological and emotional way and World War 2 in a more practical way.  By this I mean, during and immediately after World War 1 the Edwardian gardens and other gardens on a similar scale fell into ruin by neglect, as there was neither the manpower nor the resources to revive them in their former spacious terms.  During World War 2 the surviving gardens, along with the gardens of the new age, were turned over to agriculture and food production.  Immediately after World War 2, labour saving, economy of planting and low maintenance became the order of the day.  
Until they started to be revived in the 1980s, the images of these gardens in their original glory were the stuff of legends.

I would now like to speak about Nostalgia and the Garden Visiting phenomenon.   Beauty and the rose tint of nostalgia often colour the way we perceive gardens, usually other peoples, but this should not be dismissed as purely nostalgic fancy.   Memory or sensual memory can be very powerful, and if it takes us to a beautiful place in our mind then it is certainly a very positive human experience.  Throughout the world this garden visiting phenomenon is epic.  It is interesting to note that the most famous and often the most visited of these spaces are also some of the most romantic.  There are 4 examples, apart from our beloved Everglades, that I would like to offer.  While not all of these gardens fit into the design principles I have described previously, I am sure you will agree they are all very good examples of Romantic Gardens, all containing a very strong ‘Spirit of Place’.  
These are the gardens of Sissinghurst Castle - located in county Kent in the UK;  Ninfa - located in the province of Lazio, Italy;  Rippon Lea - in Melbourne, Australia;  and perhaps the most famous and romantic - the gardens created and built by Claude Monet in Giverney, France.  I really don’t think the popularity of these gardens can be solely based on clever marketing or fabulous photography in coffee table books - these are environments that engage, that contain and utilise sensual triggers.  These gardens, and many like them in this day and age, stimulate the senses and sincerely move their visitors.

As for a professional interpretation – author, talented gardener and expat Aussie, Marylyn Abbott, when discussing the renovation of the gardens at West Green House, her British property, stated. “Feeling the weight of what had gone before, I felt it impossible to indulge in a fashionable form of gardening without involving the garden’s story in my plans.” end quote.  
English peace and easiness in garden design and garden making, to my mind, are the most elusive of the qualities that formal revivals of recent years have tried to capture.  As designers, we are always looking out for the next fab trend, the thing that will set us apart from everyone else.  If we’re not careful, this can compromise our client’s ideas and their connection with their garden.  Listening to client’s points of view before finding very good reasons to change or discount traditional ideas is something that, I feel, should be embraced by more of my contemporaries.  The peace and easiness I speak of are those where the inhabitants embrace the story of what has gone before, and add their chapters to the history of the place.

Going forward – we need to look at evolution and adaptation.  There are many examples of how large cool climate gardens throughout the world have survived and adapted without losing their spirit - this is often achieved by the establishment of trusts either private or at government level. However, there are many more smaller gardens, lesser known but no less worthy,  whose plights more often than not teeter on the edge of financial or physical ruin, due to the lack of resources available during times of financial and environmental hardship. 

Like Britain, it could be considered a worthwhile expenditure to commit National resources to areas of specific cultural importance in a horticultural context – Gardens and garden areas of considerable historical and cultural significance should be afforded the same national resources as Museums and Galleries, so that the fabric of communities where these elements are of National significance are preserved.  As well as sustainable management strategies, there needs to be resources available during times of cultural and environmental hardship, so that these areas considered national treasures can survive.

In essence, these areas are living museums - they are a snapshot of an era, slower and more gentle, than the one in which we find ourselves.  Offering access to these areas for the general public will allow the same experience that in the past was afforded to a select few, and by allowing this access we will, in effect keep these gardens alive.

One way this has happened is through the resurrection of old gardens by converting them into public spaces  - Gardens such as Heligan located in Cornwall UK.  This garden is a prime example of sympathetic and sustainable evolution.  For those of you who aren’t familiar with the Heligan story - until World War 1, this was a large, thriving Victorian estate.  During the first World War, 70% of its work force was wiped out on the battlefields of France.  
Then, from the end of the War, Heligan’s acres of productive gardens, large pleasure grounds and rides fell into disrepair and finally ruin, apart from the rather substantial house and its immediate pleasure grounds,   which later was converted into apartments and sold off.  The gardens remained that  way until the early 1990’s, when two men of vision, Tim Smit and John Nelson, climbed their way through thicket into what had originally been the walled kitchen garden. Smit and Nelson saw the potential - with the community behind them and savvy marketing skills, they were able to bring this incredible garden back to life over the next 20 years.  These types of stories make very good television, and it is this sort of exposure which, along with Britain’s beloved Sissinghurst, have made Heligan one of the most visited gardens in the UK.  While there are innumerable examples of this in Britian and USA - of turning a house and garden over to public space - probably the best examples here in Australia are our National Trust Houses.  
Of these, probably the best examples of the synergy between house and garden can be seen at Rippon Lea in Melbourne, and here at Leura’s Everglades.  Other fine examples of this template working here in Australia are the properties managed by New South Wales Historic Houses Trust and its equivalents throughout Australia. 

Another option is changing the usage of the dwelling and maintaining the garden as a showcase or learning tool.  The best examples of this usage are the various Royal Horticultural Society’s trial and display gardens throughout the UK. Probably the most high profile of these are Wisley in Surrey and Rosemoor in Essex.  While these gardens are very well known, and are great examples of how large gardens are converted this way, the example I would like to use is one of which my knowledge is a little more personal. What is now West Dean College, West Sussex in the UK, was originally the family home of Edward James. 
James is famous, probably more so for his vast collection of surrealist art and his garden created on the other side of the world, Las Pozas - the Surrealist fantasy located in the Mexican jungle.  West Dean is now run as a College of the Arts, and while there was a trust established and administered to protect this garden, it is essentially operated as a business. Since my friend Sarah Wain and her husband Jim Buckland took the reins of the gardens nearly 20 years ago, West Dean has reached its full potential as a thriving estate in the true sense of the word.  It contains productive farmland and kitchen gardens – primarily for visual consumption for the students attending the Arts College, but also as trial gardens for heritage vegetables and alternatives to monocultures of edible cropping. 2 very good examples of this closer to home are the gardens in Victoria owned and run by Clive Blazey and his Team at Diggers, St Erth in Blackwood, and Heronswood at Dromana.

Yet another option is Fenceless subdivision, a practice quite common in Scandinavia, though relatively unheard of here in Australia. If subdivision of larger properties in culturally sensitive areas in Australia and particularly here in the Blue Mountains, where residential land is both limited and prized - does become necessary, we as ratepayers need to lobby state and local government to take back greater powers of adjudication on culturally sensitive proposals and development applications. We must not become complacent and believe that current planning protocols will protect the fabric of our larger landholdings.  This need has currently been identified by Blue Mountains City Council in their efforts to maintain a controversial planning zone identified in the Draft Local Environmental Plan 2013 as the  R6 zoning or conservation heritage zoning. This safeguard zoning can just as easily become diluted without community awareness. 
In the future, if subdivision of existing blocks, and more importantly gardens, does become necessary, the community need to ensure that there are stringent environmental control clauses in place. The local LEP’s should be equipped with a strong heritage and culturally based zoning and planning protocols, to protect the fabric of the garden areas affected by these subdivisions, as one would protect a heritage building. In the future, with land at a premium in sort-after locations, an original house and garden could be subdivided to become 2-3 separate dwellings, with sensitive planning protocols in place to protect the garden by enforcing fenceless environs, so that the garden may be utilised by all the dwellings.  

In additional, communal living should also be considered.  Today, the word Commune is a quaint, old fashioned word.  We all know that a couple of generations ago, this word and what it meant, was considered controversial, even inflammatory.  
It is amazing how history can remove the potency - so much so that today the same word receives a patronising smile with an equally demeaning ‘of course you did’.  I bring this up because it was in this culture that a precedent was set in the 1930’s, led by one of Australia’s greatest horticultural national treasures.  It was the creation of the Village of Bickley Vale outside Mooralbark, Victoria, though this is not the treasure I’m referring to.  This concept was a trailblazer and blaze it certainly did!  It was essentially a commune, and attracted, rather unfairly, derogatory terms such as ‘Trouser Lane’ that were recorded in 1938 by a press that, much as we experience today, was far more conservative than popular opinion.  Nonetheless, this was a place ahead of its time - a village designed and masterminded to accommodate like-minded people (namely gardeners) seeking to live in a harmonious environment with people who shared similar interests. I am using this as an example because the mastermind was Edna Walling - 
one of my greatest gardening heroes and who I attempt to channel when getting out my watercolour pencils to finish a plan. I also feel that you would have to agree, as well as the gardens Walling created, her part in Australia’s horticultural history has afforded her a place as a national treasure. 

It seems that during the course of the 20th century, housing blocks have been downsizing, particularly since WW2 where the quarter acre block in Australia became the dream and one of the most important investments a person made in their lives. Today this has been reduced further, to accommodate a larger population, which has brought Australia in line with urban and suburban residential areas throughout the civilised world. This in turn has changed the way we design our gardens, where outdoor spaces become solely entertaining spaces, that is - areas that are decorated or furnished, as one would the interior of the house.  
Thus, some of the most important factors affecting garden design today and into the foreseeable future seem to be the need to escape or retreat to a place of sanctuary, in essence, the need for privacy. Others include, the softening or blurring of boundaries and the clever use of, what today has become ubiquitous, borrowed landscape. With residential living space being constantly eroded, the romance of the gardens of yesteryear becomes increasingly attractive and important.

The answer to what I have proposed, in its most simplistic sense, would be that there is always a place for the romantic garden in all its forms in the psyche of mankind.  Always, but particularly during times of hardship and unrest, offering as it always has, and continues to do so, refuge and gentle engagement with the combination of beauty, imagination and the natural world. 

In conclusion -   I would like to recount the words of Vladimar Sitta, probably known more for his minimalist approach to garden design than the ideas that I have offered today. 
In an article on garden design Sitta was quoted as saying “Gardens should be like poetry, open ended and evoking a story for a garden visitor. The gardener creates a narrative, but the visitor may interpret the tale as they wish, it is up to the reader to finish the story”.

Thankyou for listening and if you have any questions I will be more than pleased to take them.
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